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THE COPLEY PRINTS. 


A Descriptive List. 


ESSRS. CURTIS & CAMERON (formerly Curtis 
and Company) in presenting their Autumn Catalogue 
of the COPLEY PRINTs beg to state the general scope of their 
purpose. Briefly, that purpose is to reproduce, in a perma- 
nent and beautiful form of photography, the best art to be 
found in this country —so far as it may be possible to secure 
the permission of the owners, and, in the case of artists 
still living, the co-operation of the artists themselves. Such 
an undertaking has been successfully accomplished in Eng- 
land and on the Continent, but it has not hitherto been 
attempted in any comprehensive way in this country. 
Starting out at first to reproduce such work as Mr. 
Sargent’s decorations in the Boston Public Library, in a 
word the best examples of recent American mural painting, 
—a form of art so generally interesting, and so full of 
promise for the future of American painting, —the publish- 
ers, encouraged by the favor of the public, have ventured 
still further in their selection of subjects for the Copley 
Prints. They have by no means, however, neglected their 
first special field. Among their new publications, for ex- 
ample, they are able to announce reproductions in several 
sizes of Mr. Edwin A. Abbey’s frieze in the Boston Public 
Library, representing the “Quest of the Holy Grail”; and of 
Pierre Puvis de Chavannes’s eight new panels for the same 
building supplementing and completing the idea of his 
‘«Muses Welcoming the Genius of Enlightenment,” which 
was placed on the wall last year. Mr. Sargent’s ‘‘ Frieze of the 
Prophets” in the Boston Library may now be obtained in 
both large and small sizes. Other mural decorations, pub- 
lished for the first time, are those recently executed by Mr. 
Edwin H. Blashfield for the Lawyers’ Club in New York, 
and for the Bank of Pittsburgh, in Pittsburgh; Mr. C. Y. 
Turner’s frieze representing the “Triumph of Manhattan,” 
in the new Hotel Manhattan, New York; a number of Mr. 


La Farge’s church paintings and his mural paintings in the 
house of Mr. Whitelaw Reid; and the decorations by Mr. 
Thayer, Mr. Cox, and Mr. Vedder in the beautiful Walker 
Art Building at Bowdoin College. 

Mr. Vedder and Mr. La Farge are also represented in the 
present catalogue by several reproductions of easel paintings 
—the first in what is hoped will grow to be a fairly com- 
plete series of their work. 

The publishers take pleasure in announcing also a full set 
of reproductions, in the exact size of the originals, of the 
collection of water-colors by William Blake in the Museum 
of Fine Arts, Boston. This collection includes Blake’s 
illustrations of ‘‘ Paradise Lost,” ‘*Comus,’”? and the Bible. 
With the exception of two or -three which have been 
engraved, none of them have been reproduced before. 

The Copley Prints are made by the platinum process of 
photography, and are printed on smooth or rough paper, 
and in gray tone or sepia, according as one or the other 
seems best suited to the execution and temper of the orig- 
inal picture. The prints thus made are absolutely perma- 
nent in tone and impression, no matter to what lights they 
may be exposed or for how long a time. The soft tone pe- 
culiar to this process is not only beautiful in itself, but re- 
tains with perfect distinctness every line and detail of the 
original. 

The following is a descriptive list of the prints so far 
published : 


Edwin A. Abbey. 


The Quest of the Holy Grail. 
A frieze in the Delivery Room of the Boston Public Library. 
The five panels now in position are rich in incident and move- 
ment, and are, as is well known, Mr. Abbey’s first work with the 
brush ona large scale. The hero of the decoration is the pure 
knight Galahad. 
The Vision. 
Galahad is brought up in a convent. In this first panel he is 
held up by a kneeling nun, while still an infant, to behold the 
vision of an Angel announcing the Grail. 
Size: 10x 8 inches, $2.50. 
The Oath of Knighthood. 
Galahad is seen kneeling before an altar accompanied by Sir 


Bors and Sir Launcelot. Behind him is a group of nuns. He 
has watched all night, and is now about to take the solemn oath, 
Size: 10 x 14 inches, $4.00. 

The Round Table of King Arthur. 

Galahad, led by Joseph of Arimathea, enters the crowded and 
splendid banqueting-hall of King Arthur, and takes his seat at 
the Round Table in the Siege Perilous, which none but a knight 
pure in body and mind may occupy. Around the hall is a great 
ring of angels, clad in white. 

Size: 10 x 27 inches, $8.50. 

The Departure. 

Galahad kneels amid a company of knights to receive the bless- 
ing of the Archbishop, preparatory to starting upon the Quest. 
King Arthur is praying on the steps of the altar for the safety of 
his Knights. 

Size: 10 x 23 inches, $7.00. 

The Castle of the Grail. 

Galahad has entered the Castle of the Grail, peopled by sleeping 
courtiers and ruled by a sleeping King. The Grail is borne be- 
fore him, but for a moment he presumes to put faith not in God 
but in himself, and the vision disappears, As the series now 
stands, this panel ends the decoration. 

Size: 10 x 38 inches, $rz.00, Size-of the complete set of prints: 
10 « 110 inches, $30.00. 


Edwin H. Blashfield. 


Mural Painting in the Lawyers’ Club, New York. 
The subject represents Justice, her sword and balances laid 
aside, at leisure from her work. Two attendants serve her 
with food and drink, and below is the punning inscription, 
‘Jus colentes hic fruantur jure.” 
In two sizes: 20 x 7 inches, $4.00; 17 x 4 inches, $2.00. 


Mural Painting in the Bank of Pittsburgh. 

A painting in the shape of a lunette, representing the City of 
Pittsburgh offering her iron and steel to the Commerce, Industry, 
Navigation, and Agriculture of the world. In the centre the 
City of Pittsburgh, deified, sits upon a sort of altar-throne, which 
is at the same time a forge. On either side stands a smith 
with his hammer. Commerce, Industry, and the other figures 
bear appropriate and distinguishing objects. A child holds out a 
model of the Pittsburgh Bank, representing Architecture. In 
the background at the right and left are standing figures (por- 
traitures being roughly suggested) of men identified with iron 
invention. 

Ln two sizes: 6% x 13 inches, $3.00; 434 x 9 inches, $1.50. 


Terpsichore. 
A sketch in charcoal and white chalk for the central figure of a 
decoration which ornaments a ceiling of Mr. C. P. Huntington’s 
house in New York. The Muse is represented seated, as if rest- 
ing after the dance. 
Size: 11% x 13 inches, $3.00. 

Springtime. 
A drawing, in the possession of the artist, in crayon, lead pencil 
and white chalk on gray paper. Three figures, a youth and 
two maidens, are shown stepping lightly and joyously forward, 
side by side. 
Sizes 11% x 13 inches, $3.00. 

Classical Music. 
A study, circular in form, in pencil and white chalk on gray 
paper, for the medallion on the lid of a grand piano in the 
possession of Mrs. George W. Childs Drexel, Philadelphia. 
Size: 10 x 10 inches, $3.00. 


Robert Blum. 
The Moods of Music. 

A mural painting occupying a frieze in the Hall of the Mendels- 
sohn Glee Club in New York. The scene is an Arcadian 
meadow, in the bloom of spring. In the background is an en- 
closed garden of flowering fruit trees. Across the meadow 
passes a procession of children and maidens. Some are in- 
volved in the dance, others are playing upon musical instruments. 
In front walk two stately women with lyres; in the centre isa 
group linked by their clasped hands in a whirling ring; and at 
the end a little company break out into a final joyous song, 
Size: 96% x 7% inches, $7.50. 

Pierre Puvis de Chavannes. 

The Muses Welcoming the Genius of Enlightenment. 

The main portion of the great series of mural decorations for 
the Grand Staircase Hall in the Boston Public Library. The 
painting occupies the wall of a long corridor. The foreground is 
the broad summit of a hill, beyond which is the sea. The 
Genius, a naked boy, holding darts of light in his hand, stands 
above the doorway which pierces the wall in the centre of the 
painting. Rising gently from the ground, the gracefully draped 
Muses, four on one side and five on the other, float in the air, 
moving slowly toward the Genius, extending their arms or softly 
striking their lyres to welcome him. 
Size: 35 x 11 inches, $10.00. Besides this larger reproduction 
of the decoration, another .of the Copley Prints gives tt as seen 
from the staircase beyond the arcade of the corridor, Size’ 10% 
13 inches, $3.00. 


Facing this larger painting are eight panels, ranged along the 
other three walls of the hall. The decorations for these have 
recently been completed, and have just been put in place. In 
general, the subject of the series may be said to be the typical 
manifestations of the Genius of Enlightenment in human art and 
science. Each is a beautiful and noble composition, in the most 
serene and gracious style of the artist. The list of subjects is 
given below. 
Philosophy. 

Plato, talking with a disciple in. a great garden, is supposed to 
be summing up the controversy between the spiritual and the 


material in the famous phrase: “Man is a plant from heaven, 
not from earth.” 


Astronomy. 
The Chaldean shepherds observe with unaided eye the course 
of the stars, and lay the first systematic foundation of the 
science. They watch.from a rocky parapet, and a woman looks 
from a rude tent to share their observation. 

History. 
A woman, leaning over the ruins of a Doric temple, questions 
the Genius of History at her side on the origin and story of 
this decay. 


Chemistry. 
A fairy attended by genii evokes with her wand a mysterious 
transformation, which takes place in the jar at her feet. The 
scene is one of romantic grandeur. 

Physics. 
The subtle forces of the electrical telegraph are symbolized by 
two figures following the wires and carrying good and bad news 
to the ends of the earth with the rapidity of thought. 


Pastoral Poetry. 
The interest of the panel centres in the figure cf Virgil, standing 
amidst a beautiful idyllic landscape. 


Dramatic Poetry. 
fEschylus, seated upon a cliff overlooking the sea, is contem- 
plating his tragedy of “ Prometheus.”” Ona great rock which 
rises from the water is stretched the shackled form of his hero. 
Over him hovers the avenging vulture, and the Oceanides rise 
from the sea and attempt to soothe his pain with their song. 
Epic Poetry. 
Homer is hailed by two female figures representing the Iliad 
and the Odyssey, the former with a spear and the latter with 
an oar, as befits the respective themes of the two poems. 


In two sizes throughout: 20 x 10 inches, $5.00 each; 13 x6 


inches, $ pear. 2. so 
Kenyon Cox. 


Venice. 
A decoration, in the form of a lunette, in the Walker Art Build- 
ing, Bowdoin College. Venice sits enthroned and crowned, 
with ‘‘ Painting,” a female figure, to her right, and a male figure, 
“ Commerce,” to her left. Behind are the Lion of St. Mark and 
a Venetian boat. (lx preparation.) 
Size. 13 x 6 inches, $3.00. 


John La Farge. 


Few mural paintings in this country precede in point of time 
those executed by Mr. La Farge for Trinity Church in Boston. 
The originals are so placed as to make it impossible to photo- 
graph them successfully, but two of them have been reproduced 
with entirely satisfactory results from a study and a replica, com- 
plete in every detail, in the possession of the artist. 


Christ and Nicodemus. 
From a replica in oils of the painting on the south wall of the 
nave. Nicodemus the Pharisee (John iii) has come by night 
to visit Christ and inquire by what power he is influenced to 
perform his miracles. 
Size: 12 x ro inches, $3.00. 


Isaiah. 
From a finished study in the possession of the artist. The figure 
forms one of a series of six — all of heroic size — which decorate 
the walls of the great central tower, the others being Jeremiah, 
David, Moses, St. Peter and St. Paul. 
Size: 13% x 7% inches, $2.50. 

Suonatore. 
The figure of a girl playing upon a guitar, forming the lower 
portion of the design for the McKim Memorial Window in 
Trinity. It is painted after the manner of one of the little 
musicians who accompany the religious ceremonies as represented 
in Italian paintings. 
Size: 124% x 9% inches, $3.00. 

Mary and St. John. 
Both are represented as standing at the foot of the Cross. The 
paintings, in oil on mahogany, were intended to form two panels 
of a triptych, and were originally executed for a church. They 
were not used for that purpose, however, and are now in the 
possession of Mr, William C. Whitney, of New York. 
Size (of each) : 13 « 4 inches, $1.50. 


Music and The Drama. 


Two mural decorations, in the lunette form, in the house of Mr. 
Whitelaw Reid in New York. In the picture of “ Music,” a girl 
sitting under a tree is playing upon a ’cello, while her companions 
sing to her accompaniment. “The Drama” is treated “ like a 
garden masquerade.” 

Each in two sizes: 20 x 73, inches, $4.00; 13 x 5 inches, $1.50. 


The Wolf Charmer. 


A reproduction, of the same size as the original, from a water- 
color belonging to Mr. William C. Whitney. The scene is a glade 
in the woods, lighted by the moon. A pack of wolves is follow- 
ing the music of a weird figure, half beast, half man. 

Size: 834 x 63 inches, $2.00. 


Kuwannon, or the Goddess of Meditation. 


A painting in oil in the possession of the artist. The figure is 
that of the Hindoo goddess, sitting beside a waterfall, watching 
the stream of life pass by. 

Size: 124% x 9% inches, $3.00. 


ohn S. Sargent. 


i 


A 


Mr. Sargent has described the complete scheme of his great 
series of paintings for the Boston Public Library as representing 
“ the triumph of religion — a mural decoration illustrating certain 
stages of Jewish and Christian history.” The subject of the por- 
tion now in place is, briefly, the confused struggle in the Jewish 
nation between Monotheism and Polytheism. This portion is 
composed of a lunette, a section of the vaulted ceiling, and a 
long frieze. 


The Frieze of the Prophets. 


The painting is included in a right and left wing and a long cen- 
tral portion. Altogether, it represents the procession of the He- 
brew Prophets, beginning with the Prophets of Mourning and 
concluding with the Prophets of Rejoicing. Thus the left wing 
is occupied by the gloomy figures of Zephaniah, Joel, and Oba- 
diah; and in the right wing Haggai, Malachi, and Zachariah point 
with outstretched arms to the coming Messiah. In the central 
portion the long line of prophets depends upon the splendid 
figure of Moses, in a way the keynote of the whole decoration. 
Sizes: Either wing, 10 x 12 inches, $2.00; central portion, 10 
x 32 inches, $6.00. 

Besides this larger set of reproductions, the Frieze has been issued 
separately in a size 33 x 6 inches at $5.00 for the entire frieze. 
The wings may be had separately at $1.25 apiece, and the 
central portion for $3.50. 


Astarte. 
The right-hand portion of the ceiling. Astarte, the Phoenician 


moon-goddess, is the most prominent figure. She is clad in a . 
floating blue veil, and is surrounded by the symbols of her wor- ' 


ship. Above her is the gigantic head of Neith, the Egyptian All- 
Mother. 


Size: 8 « roinches, $3.00. 


Moloch. 
The left-hand section of the arch, with the figure of the bull- 
headed Moloch, the sun-god. Above is the circle of the Zodiac, 
across which an archer (summer) fights with a dragon (winter). 
Below is the Egyptian trinity, Isis, Osiris and Horus. 
Size: 8 x 10 inches, $3.00. 


The Children of Israel. 


The third or lunette portion of the decoration. In the centre . 


the Jews are huddled together in a naked and despairing group, 
imploring the mercy of Jehovah. They have worshipped false 
gods, but His arms are stretched from heaven to save them from 
the cruelty of their oppressors, the Assyrian and Egyptian kings. 
Size: 84% x 13 inches, $3.00. 


Edward Simmons. 


Of Mr. Edward Simmons’s decoration, placed last year in the 
Court of Oyer and Terminer in the Criminal Courts Building, 
New York, by the Municipal Art Society of that city, the pub- 
lishers are able to offer a number of excellent reproductions. 
The decoration itself is in three panels, 
Justice, with Condemnation and Acquittal. 
The central panel of the series represents Justice as a stately 
and beautiful woman, holding the globe and balances. Con- 
demnation and Acquittal are typified by two children, the first 
with a sword and the second with doves. 
In two sizes; 12 x 21 inches, Soum-; 8 x 13 inches, $3.00, 
Justice. S00 
A detail of the same panel, showing the central figure at three- 
quarters length. 
Size: 7 x 13 inches, $3.00. 


The Three Fates. 


The right-hand portion of the decoration. The three figures are 
seated upon a marble bench, the first with an infant in her lap, 
and the last with a skull by her side, the thread of life passing 
inexorably through their hands from birth to death. 

Size: 9 x 13 inches, $3.00. 


Atropos. 
A single figure from the same panel, showing the figure and worn 
and aged face of the oldest of the Fates in detail, Her expres- 
sion is one of deep and solemn benignity. 
Size: 10 x 12 inches, $3.00. 

Liberty, Equality and Fraternity. 
The panel corresponding to that of “The Three Fates.” Be- 
sides its definite subject, the painting also hints at the various 
temperaments which influence human judgment. 
Size: 17 x 9 inches, $3.00. 


Abbott H. Thayer. 


Florence. 
A mural painting, in the shape of a lunette, in the Walker Art 
Building, Bowdoin College. The Genius of the City is repre- 
sented by a figure protecting the Fine Arts, Painting and Sculp- 
ture. To the side are figures illustrating the homage of the 
people. (lx preparation.) 
Size: 13 x 6 inches, $3.00. 


C. Y. Turner. 


The Triumph of Manhattan. 

A mural decoration in the new Hotel Manhattan, New York. 
In the centre of the painting the City is typified by the figure of 
a young and beautiful woman. She is surrounded by a group of 
youthful female figures representing Inland Navigation, Agricul- 
ture, Commerce, Painting, Sculpture, Architecture, Manufactures, 
Finance, Dramatic Art, Music and Literature. To the left are 
various historical figures — Hudson, the discoverer, and Stuyve- 
sant, the early Dutch governor; Morse, Franklin, Henry and 
Fulton, inventors; and Roebling, the builder of the Brooklyn 
Bridge. These stand for the development of New York within 
the city; the development of the rest of the country which has 
contributed so largely to the growth and wealth of the city, is 
typified by a corresponding group at the other end of the frieze 
— consisting of the Aborigines, bearing their Indian corn, wam- 
pum, tobacco, and furs; a trapper laden with game; three young 
women, standing for the South, West and East; and finally a 
group composed of the road builder, the miner, the surveyor, and 
the financier. 

In two sizes: 76 x 8% inches, $15.00; 50 x 53% inches, $7.50. 

Spring, Summer, and Autumn. 

Mural paintings supplementing “The Triumph of Manhattan” 
and placed upon a wall adjacent to it. Each of the Seasons is 


figured as a beautiful woman, standing with clusters of some ap- 
propriate flower, and dressed in the costume of the eighteenth 
century. 

In two sizes: 1134 x 8% inches, $3.00; 8 x 6, $1.25. 

Music and The Drama. 

Two lunette-shaped paintings for the decoration of the same 
hotel. ‘ Music” is represented by a female figure playing upon 
alyre. The figure standing for “The Drama” is involved in a 
swirl of light drapery to suggest the dances of the modern stage. 
Size (of each): 12 x 4% inches, $2.00; 9% x 3% inches, $0.75. 


Elihu Vedder. 
Lazarus. 
A painting in oils representing Lazarus new risen from the tomb, 
and still enveloped in shroud and grave-clothes. As Browning 
says, 
! ‘he knows 
God’s secret, while he holds the thread of life.” 
In two sizes: 21 x 15 inches, $7.50; 9% x 6M inches, $2.00, 
Diana. 
An oil painting showing the goddess floating on a cloud, behind 
which shines the mild splendor of the full moon. The painting, 
which is in the possession of Mr. Frank Thomson, of Philadel- 
phia, was completed by Mr. Vedder during his visit to America 
last spring. 
In two sizes: 1244 x 9 inches, $3.00; 9 x 6% inches, $2.00. 
Fortune. 
From a study for a painting in the dining-room in the house of 
Mr. C.P. Huntington, New York. The figure is that of a grace- 
ful, nude girl, with butterfly-wings, and grave face. 
Size: 1314 « 8% inches, $3.00. 
The Arts. 
A mural painting in the Walker Art Building, and a companion 
piece to the lunettes of Mr. Cox and Mr. Thayer. (/# prepar- 
ation.) 
Size: 13 x 6 inches, $3.00. 


William Blake. 


Paradise Lost. (Nine water-colors.) 

‘This is a marvellously fine series. Blake is here king of all 
his powers of design, draughtsmanship, conception, spiritual 
meaning and impression, The color is throughout good, often 
splendid; the execution accurate and sustained; the style of 
form grand, sweeping, and tense. This series would of itself 
suffice to rank Blake among the heroes of the art.””— William 
M. Rossetti in Gilchrist’s Zz7. 


As has been said, all of the reproductions of Blake in the Copley 

Prints are the exact size of the originals; the present series is 

about 15 x 19¥, inches throughout ; price, $4.50 each, or $35.00 

jor the set of nine. 

(1) The Casting of the Rebel Angels into Hell. 

(2) The Creation of Eve. 

(3) ‘‘ Father, Thy word is passed, Man shall find Grace.” 

(4) Satan watching the Endearments of Adam and Eve. 

(5) Satan, as a toad, haunting the Dreams of Eve. 

(6) Raphael and Adam in conversation, Eve ministering 
to them. 

(7) Eve eating the Forbidden Fruit. 

(8) Michael foretelling the Crucifixion to Adam. 

(9) Adam and Eve taken by Michael out of Eden. 


Comus. (Light water-colors.) 


“ A delicate, quiet series of small size, . . . and a simple, chaste, 

not elaborate style of form and expression. The backgrounds 

are tender and suggestive.’’ —W. M. Rossetti. 

@ Comus with his Revellers. 

2) Comus, disguised as a Rustic, addressing the Lady 
in the Wood. 

(3) The Brothers, as described by Comus, plucking 
Grapes. 


(4 The two Brothers passing the Night in the Wood. 
5) Comus, with the Lady spell-bound in the Chair. 
6) The Brothers driving out Comus. 
P Sabrina disenchanting the Lady. 
(8) The Lady restored to her Parents. 
The size throughout is about 45% x 6 inches; price, $0.75, or $5.00 
for the set of eight. 
The Bible. (ine water-colors.) 
With the exception of the first three numbers, these form no 
closely-linked series like the “ Paradise Lost” or “Comus”’ 
designs. Gilchrist states, however, that these three belonged to 
a set of four very fine water-color drawings, which are praised 
for their “‘ Dantesque intensity, imaginative directness, and power 
of the terrible.” 
(1) The Plagues of Egypt — Plague. 
Size: 103% x 113% inches, $4.00. | 
(2) The Plagues of Egypt— Pestilence: Death of the 
First-born. 
Size: 17% x 113 inches, $3.50. 
(3) The Plagues of Egypt — Famine. 
Sizes 154% x 11% inches, $3.75. 
(4) Moses erecting the Brazen Serpent. 


Size: 12% x 3% inches, $3.50. 

(5) Hell receiving the King of Babylon. 
Size: 124% x 14M inches. $3.50. 

(6) The Whirlwind in Ezekiel’s Vision. 
Sizes 1144 x 15% inches, $3.75. 

(7) David encountering Goliath. 

Sizes 144% x 13% inches, $3.75. 

(8) The Woman taken in Adultery. 
Sizes 133 x 133 inches, $3.75. 

(9) Abraham about to sacrifice Isaac. 
Size: 84% x 7M inches, $2.00. 


Besides the list given above,the publishers have included in the 
Copley prints several reproductions of recent American sculptures : 


Daniel C. French. 


Death and the Sculptor. 
The noble memorial in bronze to Martin Millmore in Forest 


Hills Cemetery, Boston. The sculptor is arrested at his work 
by the touch of the Angel of Death. 
In two sizes: 9 x 12 inches, $3.00; 7 x 9 inches, $2.00. 

Erin and her Children. 
A bronze group for the new John Boyle O’Reilly monument in 
Boston. Erin, the mother, weaving a garland, is accompanied 
by her children, Heroism and Poesy. 


In two sizes: 9 x 12 inches, $3.00; 7 x 9 inches, $2.00. 


Frederick Macmonnies. 


Bacchante and Infant Faun. 
The figure, in bronze, of a nude, laughing girl, dangling a bunch 
of grapes over the head of the little faun seated on her arm. 


Size: 7 x 12 inches, $3.00. 
’ 


Those interested in the subject of mural decoration will find in 
Mr. Ernest F. Fenollosa’s “ Mural Painting in the Boston Pub- 
lic Library ” not only an admirable criticism of the work of Mr. 
Abbey, Mr. Sargent, and Puvis de Chavannes, but a noteworthy 
explanation of the importance and value of mural painting to the 
artistic development of the country. Printed on hand-made 
paper, and sent postpaid, on receipt of the price, 25 cents. 


Photographs of the Boston Public Library, including many inter- 
esting details of both the exterior and interior, $2.00. 


The publishers take special pleasure in announcing that they will 
issue, early in 1897, a full series of prints of the sculpture and 
painting now being done for the new building of the Library 
of Congress in Washington. The list will include between 200 
and 300 prints. A catalogue is in preparation, and will be sent 
upon request. 


N.B.— Prices include cost of wrapping, packing, and ex- 

pressing or mailing to all parts of the United States and 
Canada. The prints enumerated may be obtained of the 
leading art dealers, or they will be sent on approval by the 
publishers. 
Additional copies of this catalogue will be sent on request. 
Those desiring to receive catalogues of future numbers of 
the Copley Prints are invited to send their names to the 
publishers: Curtis & CAMERON, PIERCE BUILDING, OP- 
POSITE PuBLIC LIBRARY, BOSTON. 


THE HEINTZEMANN PRESS, BOSTON, 
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